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Abstract – The present study is an attempt to investigate the poetic translation assessment at 

textual and extra-textual level. This study compared a Persian piece of “The Merchant and the 

Parrot” by Molavi (Rumi) and its English rendering by A. Nicholson (1928) and Ibrahim 

Gamard (1999) based on Vahid’s model (2008). Textual level examines the texts in the terms 

of form, sound, image, tone and content of the poem. In extra-textual level examines the 

pragmatics of the source and target texts, with especial focus on the cultural aspects of the text. 

The results showed that Nicholson’s translation is prior to Gamard’s translation because the 

chi- square in Nicholson’s translation is more than
 

Gamard’s translation. Except in terms of 

rhyme, translators has done really well in rendering the musical device existing in the original 

text into English. And by the literal semantic translation of the Molavi’s poem, the target texts 

have a prefect coherence at extra-textual level. 
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I. INTRODUCTION 

Translation is a human activity; it is a creative work that is not easy to practice. It is a 

process of rendering a text from one language into an equivalent text in another language. For 

years, translation is used only as a tool for teaching second language of foreign language. Later 

on through more profound studies, scholars believed that translation could be used as a means of 

transferring one nation’s culture and science and ideologies to other countries have rendered for 

translation and many strategies are organized for the act of translation.  

 

A. Translating Poetry 

Given the importance of a text's formal aspects, poetry presents special challenges to 

translators in addition to its content. According to Frost (1969), the main characteristic of poetic 

discourse that distingue she’s it from common discourse is that in poetry form and content cannot 
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be separated. Content is highly language-bound and this is what makes poetic translation of 

poetry more difficult than the other types of translations. Newmark (1988) believes “the 

translation of poetry is the field where most emphasis is normally put on the creation of a new 

independent poem, and where literal translation is usually condemned” (p.70).  

Poetry, possessing components such as rhythm, rhyme, tone, deviation from the 

institutionalized linguistic code, musicality expressed through meters and cadence, etc., arouses 

pessimistic statements on the scope of its translatability that exceeds those affirmative ones. 

“Poetry is what is lost in translation”, American poet Robert Frost famously remarked. Most of 

the scholars and translators like Jakobson (1959) believe that in the case of poetry though it is 

"by definition impossible ...only creative transposition is possible..." (p.151). For Dante, all 

poetry is untranslatable (cited in Brower, 1966, 271). Bonnefoy (1991) states "[y]ou can translate 

by simply declaring one poem is the translation of another" (p.186-192).   

The others like Nabokov believe "[t]he clumsiest of literal translation is a thousand times 

more useful than prettiest of paraphrase" (cited in Brower, 1966). Longfellow and Martindale 

seem to favor much more faithful translation or believe in foreignizing the native language (cited 

in Brower, 1966, 271). Other opponents of poetic translation such as Bateson and Turco propose 

their reasons: when poems, especially philosophical ones, satires, lyrics, etc., are translated into 

another language, they become not only flabby poems, but rather new ones in a new language 

(cited in Lazim, 2007). They stress that poetry in translation surely loses its basic elements. Such 

views go with the belief that poetry is wholly lost in translation. As the last example, Lazim 

(2007) in his article considers poetry translation and points that poetry reveals doubts and queries 

on the possibility of its translatability.  

However, some other scholars take less extreme views. As pointed out by Vahid (2004), 

"contrary to some critics' argument that poetry 'loses' in translation or poetry is 'untranslatable', 

there are others with the opposite standpoint that it can be preserved, illustrated and illuminated 

if a good job is done, because poetry is in large part found again and re-painted by the translator" 

(para. 3) . For instance, Boase-Beir and De Beauground (cited in Connally, 1991) believe that 

translation of poetry can be successful only if both style and content are transferred.  Holmes 

(1970) believes that while the translation of a poem is never equal to the original, any text 

including a poetic one has many interpretations and therefore many possible translations. Nida 

(1964) states, "in poetry there is obviously a greater focus of attention upon formal elements than 

one normally finds in prose" (p. 157). In fact, not only content is necessarily sacrificed in 

translation of poetry, but it also is inevitably constricted into certain formal molds. This is 

expressed by Venuti (2004) as "only rarely can one reproduce both content and form in a 

translation, and hence in general the form is usually sacrificed for the sake of the content" (p. 

154).  
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B. Strategies for Translating Poetry  

According to Rose (1981) “The translator of poetry must be fluent in and sensitive to the 

source language; he must know the source language's cultural matrices, its etymologies, syntax, 

and grammar, as well as its poetic tradition. He must culturally and politically identify himself 

wholeheartedly with the original poet. He must penetrate the exteriority of the original text and 

lose himself in its intertextuality. To make the translation become a poem, the translator must 

also meet successfully the expectations and sensibilities of the poetic tradition of the target 

language. Thus, the most successful translators of poetry are frequently those who happen to be 

bilingual and bicultural and, above all, poets in the target Language” (p. 136).  

As it is evident translating poetry is a matter of relativity i.e. all aesthetic aspects of the 

original poem cannot be transferred into the TL version. We can find excellent translations of 

masterpieces of the world poetry. This shows that although translating poetry is more demanding 

than other types of texts, it doesn't mean impossibility of translation of poetry.  In the 

researchers' opinion, translators of literary texts, especially poetry, should at least possess some 

degree of artistic genius. There are different types of strategies which translators adopt for 

translating poetry. These strategies will be elaborated on below:  

Free vs. literal translation. These two main strategies are too familiar to the translators. 

In literal translation poetry is rendered to either poetry or verse. The main characteristic of literal 

prose translation is the preference of the meaning over the form. In this case the translator's main 

concern is the meaning or content of the poetry, while in verse translation of poetry both form 

and content are of importance to the translator. As Frost (1969, p. 19) puts it "a prose translation 

of poetry, however deft its workmanship, cannot convey the effect which verse produces; if it 

could, why do poets take the trouble to write verse?". This statement is somehow challenge of 

justifiable, since all the aesthetic features and poetic effect of the original poem is contained in its 

form. If the translator renders a piece of poetry into verse, its affective function will be lost. It 

also noteworthy that the degree to which components of the form of the original poem is to be 

reproduced in the TL version depends on the nature of the TL language. Some languages have 

different structures which in such a way that all aesthetic aspects.  

Different types of literal verse translation. Abbasi and Manafi Anari (2007, pp. 67-68) 

in their article on strategies of poetry translation have mentioned that literal verse translation 

itself can be subdivided into several categories. They are presented below:  

Phonemic translation. This type of translation which is more literal and faithful type of 

translation each phoneme is rendered to a phoneme in the target language. This strategy is 

applied in languages which have similar phonemic systems such as English and French, so it is 

very rare.  

Stanza imitation. In this strategy translator presents a literal rendering of the original 

poem and at the same time he/she imitates the stanza pattern or the structure of the source poem. 
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In other words translator tries to be faithful to the original content and also reproduce something 

of the form.  

Meter imitation. Translator in this strategy tries to give a literal verse rendering of the 

content of the original poem and at the same time reproducing the metrical pattern of it.  

Imitation of the rhyme scheme. In this strategy the translator imitates the rhyming 

pattern of the original and produces a verse translation.   

Literal blank verse translation. Poetry translator tries to give the literal translation of the 

content of the original poem in blank verse. Using this strategy the translator is not forced to 

follow the rhyming pattern or structure of the original poem. His only concern will be to render 

the meaning off the poem in a fluent way.  

Types of free translation strategies. Abbasi and Manafi Anari (2007) also divided free 

translation strategy into some categories. They are as follow:  

Rhymed translation. Based on this strategy translates poetry into rhymed verse regardless 

of the structure of the original text. In this strategy meaning is sacrificed for the formal beauty. 

The translator tries to produce a text which is based on the norms and conventions of the target 

culture.  

Blank verse translation. In free blank verse translation the content is of primarily 

importance to the translator. If a translator uses this strategy, there is no need to be concern about 

formal features of such as rhyme, rhythm and etc.  

Interpretation. Interpretation is the freest type of translation strategy for translating 

poetry. Applying this strategy, the translator extracts the main concepts of the original poem and 

recreates it based on his/her style. The other name of this strategy is imitation. Generally 

speaking some of the Roman poets like Horace imitated Greek poets.  

 

C. The Related Studies on the Translation Model  

Vahid Dastjerdi and M. Shekary (2006) in their article “A Contrastive Study of English 

and Persian Discourse” based on some cross- linguistic properties of poetic genre, chose three 

Persian pieces of poetry by Jalal- ad- Din- Rumi- Avaze Nei (the Read Flute), Shah va Kanizak 

(The King and the Servant), Moosa va Shaban (Moses and the Shepherd) compared with their 

English translation. The result shoed significant cross- linguistic differences in source language 

and target language. 

 Vahid, Hakimshafaaii and Jannesaari (2008) in their article “Translation of poetry: 

Towards a Practical model for Translation Analysis and Assessment of Poetic Discourse” 

focused upon and descriptively analyzed a Persian piece of poetry by MusaviGarmaroodi at both 

linguistic and extra linguistic levels in order to identify the formative element of versified 
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discourse in the source and target texts (ST/TT) and to arrive at a tentative model of translation 

analysis which can serve as a measure for translation assessment of poetic genre.  

Nobar and Navidpoor (2010) in their article titled “Translating Poetry: based on textual 

and extra textual analysis” chose one of the Rumi’s Ghazals and its translation by Shahriari 

(1998) as a case for applying the proposed model of Vahid (2008) for translating poetry. They 

aimed to identify if textual and extra- textual analyses of a poem and its translation help the 

translators in creating both natural faithful translation.  

Niknasab and Pishbin (2011) in their article titled “Translation of Poetry: based on 

linguistic and extra- linguistic analysis” chose one of the SohrabSepehri’s poem _”Traveler” and 

its translation by Zahedi (2000) as a case for applying the proposed model of Vahid (2008) for 

translating poetry. The results of the study show that translator has been successful in the textual 

level to some degree. However, at the extra- textual level this is not the case. 

Jamshidian and Mohammadi (2012) in their article “Translation Analysis and Assessment 

of Poetic Discourse: Extra- Textual meaning in Persian and English” focused upon and 

descriptively analyzed a Persian piece of poetry by Moshiri (2003) and its English rendering by 

Vahid Dastjerdi (2006) at extra- textual meaning in order to examine the closeness of the TT to 

the original text in terms of grammar and the poetics. The results of the study showed that such 

issues as literary expertise, background knowledge, and cultural knowledge are dominant 

features in the success of a translator when translating literature, poetry in particular, at a global 

(extra- textual) level. 

Using the same model, Shafiee and Hatam (2009), Esmaieli (2010), and Aghili (2010) 

have done different studies regarding the textual and extra- textual analysis. 

 

D. Significance of the Study 

When analyzing a text and its translation in textual and extra- textual level should be 

taken into account. Textual analysis is a way for researchers to gather information about how 

other human beings make sense of the world. It is a methodology, a data- gathering process for 

those researchers who want to understand the ways in which members of various cultures and 

subcultures make sense of who they are, and of how they are into the world in which they live. 

Textual analysis is useful for researchers working in cultural studies, media studies, in mass 

communication, and perhaps even in sociology and philosophy.  

         On the importance of extra- textual level in the process of translation, Kim (2006) states, 

“given the fact that most translation work involves more or less specialized texts, it is likely that 

extra- textual level, rather than textual competence itself, plays a major role in the success of 

translation” (p. 285). She maintains that “extra- textual level seems to precede textual level in its 

contribution to translation: it makes it possible for a translator to infer meaning at cognitive 

levels, leading to in- depth comprehension and thus successful translation” (p. 286). 
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II. METHODOLOGY 

A. Material  

         The present study aims at the investigation of the Persian version of Mollavi’s poem and 

it’s translations by Nicholson (1928) and Gamard (1999) based on Vahid’s model (2008). In 

order to carry out this task one of translated version of Mollavi’s poems namely, “The Merchant 

and the Parrot” is chosen and it will be compared and contrasted at both textual and extra- textual 

level. The Persian version of the poem consists of 50 distiches riming between themselves and 

the translators attempted to preserve the style of the poem. The English translation of the poem 

also consists of 50 lines. 

 

B. Data Analysis 

The data of the study were analyzed through textual and extra- textual level based 

Vahid’s model. In this research we use of chi- square test to analyst data. 

In textual analysis: 

• Read the source texts carefully 

• Checked pronunciation of the three texts to found the alliterations and rhyme 

• Took a chi- square test of data to understand how the translators translated the poem 

• Analyzed the style of the poem in three texts 

• Analyzed tone and content of the texts  

This analysis that mentioned above was related to textual analysis.  

In extra- textual analysis of poetry is to examine the pragmatics of the source and target 

texts, with especial focus on the cultural aspects of the text. 

 

C. Theoretical Framework 

Theoretical framework of this research is the textual analysis and extra- textual analysis 

proposed by Vahid (2008). According to him: textual analysis of poetry is to examine first the 

general form of a poem, which itself is divided in to several parts:   

Rhyme: which is the repetition of the last stressed vowel sound and all the sounds that 

follow it in two or more words. The vowel sound of two words is the same, but the initial 

consonant sound is different.  

Stanza: a stanza is a grouping of thee verse- lines in a poem, set off by a space. 

Structural patterns, punctuation, and kind of a poem are the other items.  
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Second is to examine the sound of the poem: repetition of sound, syllable, word, phrase, line, 

stanza, or metrical pattern is a basic unifying device in all poetry. It may reinforce, supplement, 

or even substitute for meter, the other chief controlling factor in the arrangement of word into 

poetry.  

Alliteration: is the repetition of the same consonant sounds in a sequence of words, 

usually at the beginning of a word or stressed syllable. It is based on the sounds of letters, rather 

than the spelling of words. Alliteration not only in testifies ideas by emphasizing key words, but 

also has an important role in making the sound pattern of the poetry. So it should be taken into 

consideration while translating poetry. Different cases of alliteration, namely, assonance and 

consonance are in the original poem and its corresponding English translations.  

Third is to examine the words used in the poem: if they are simple or complex, given or 

new, concrete or abstract and the meaning suggested by them.  

Forth examine the images existed in a poem by which we mean figures of the text such 

as implicature, similes, metaphors, and other tropes. On the whole, the poet has represented what 

he desires to through figurate should keep in mind various techniques and devices to translate the 

poet’s message whit and fluent diction.  

          Fifth examine the tone of the poem. I. A. Richards defined tone as the expression of 

literary speaker’s “attitudes to his listeners”.it could be light or serious, elegiac or panegyric, 

lyrical or admonitory, ironic or straight forward angry or loving, and so on.  

The last item that should be examined is the content which is the message of the text, 

which is realistic, mythical, or descriptive. 

In extra-textual analysis of poetry examine the pragmatics of the source and target texts 

with especial focus on the cultural aspects of the text. All culture are unique and different.    

 

III. RESULTS AND DISCUSSION 

We provide some examples to support the findings 

Persian text         یاد آرید ای مهان زین مرغ زار             یک صبوحی در میان مرغزار     

Nicholson’s translation: O ye noble ones, call to mind this piteous bird, (and drink in memory 

of me) a morning-draught amongst the meadows! 

Gamard’s translation:  "O great ones, bring (to mind) the memory of this weeping bird, (by 

drinking) a dawn cup (of wine) among the grassy meadows!" 
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Line 1558 Original Text Nicholson’s 

Translation 

Gamard’s 

Translation 

Result 

Form 

 

Rhyme: end 

rhyme 

Stanza: 1 line 

Punctuation: none 

Kind: couplet- 

poem 

Structural Pattern: 

simple 

Rhyme: none 

Stanza: 2 lines 

Punctuation: two 

comma, one 

exclamation mark 

Kind: prose 

Structural Pattern: 

simple 

Rhyme: middle rhyme 

Stanza: 3 lines 

Punctuation: two 

comma, one 

exclamation mark, one 

question mark 

Kind: prose 

Structural Pattern: 

simple 

Not preserved 

Not preserved 

Not preserved 

Not preserved 

preserved 

sound Alliteration: 

assonance, 

consonance 

Speed: slow 

Alliteration: assonance, 

consonance 

 

Speed: slow 

Alliteration: 

assonance, consonance 

 

Speed: slow 

Preserved 

 

 

preserved 

words Simple, given 

(familiar), 

concrete 

Simple, given 

(familiar), concrete 

Simple, given 

(familiar), concrete 

preserved 

Images Apostrophe, 

metaphor 

Apostrophe, metaphor Apostrophe, metaphor preserved 

Tone Serious, joyful, 

straightforward 

Serious Serious Not preserved 

Content mythical simple simple preserved 

 

Considering the extra-textual ties in this stanza, we see the meaning of the SL is well 

conveyed for the TT readers. This verse is an allusion for remembering a dear friend. The 

knowledge about this is common between SL and TL readers, so there is no difficulty or 

ambiguity in realizing this allusion. 

 

Persian text:        ن مرغان شدیگر سلیمان را چنین مرغی بدی          کی خود او مشغول آ  

Nicholson’s translation: Had Solomon possessed a bird like this, how indeed should he have 

become occupied with those (other) birds? 

Gamard’s translation: "If Solomon (could have) had a bird like you, he never would have 

become occupied with (all) those (other) birds. 
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Line 1697 Original Text Nicholson’s 

Translation 

Gamard’s 

Translation 

Result 

Form 

 

Rhyme: end 

rhyme 

Stanza: 1 line 

Punctuation: none 

Kind: couplet- 

poem 

Structural Pattern: 

simple 

Rhyme: middle rhyme 

Stanza: 2 lines 

Punctuation: one 

comma, one question 

mark 

Kind: prose 

Structural Pattern: 

simple 

Rhyme: middle rhyme 

Stanza: 2 lines 

Punctuation: one 

citation mark, one 

comma, one dot 

Kind: prose 

Structural Pattern: 

simple 

Not preserved 

Not preserved 

Not preserved 

Not preserved 

preserved 

sound Alliteration: 

assonance, 

consonance 

Speed: slow 

Alliteration: 

consonance 

 

 

Speed: slow 

Alliteration: 

assonance, consonance 

 

Speed: slow 

Not preserved 

 

 

preserved 

words Simple, given 

(familiar), 

concrete 

Simple, given 

(familiar), concrete 

Simple, given 

(familiar), concrete 

preserved 

Images Allusion , 

rhetorical question 

Allusion, rhetorical 

question 

Allusion Not preserved 

Tone Serious, joyful, 

straightforward 

Serious Serious Not preserved 

Content clear clear clear preserved 

 

Regarding the extra- textual elements, it is known that “سلیمان” is an allusion that all the 

SL readers aware of it. Solomon refers to the story of how God gave Solomon the ability to 

understand the speech of the birds. The translation is not ambiguous, and the coherence of the 

original present in translation. 

Persian text:          طوطی مرده چنان پرواز کرد           کافتاب شرق ترکی تاز کرد 

 

Nicholson’s translation: The dead parrot made such a (swift) flight as when the orient sun 

rushed onward. 
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Gamard’s translation: The dead parrot made such a (swift) flight, (it resembled) the sun when 

it charges forth, like a Turk, from the sky [and rises up at dawn].  

 

Line 1826 Original Text Nicholson’s 

Translation 

Gamard’s 

Translation 

Result 

Form 

 

Rhyme: end 

rhyme 

Stanza: 1 line 

Punctuation: none 

Kind: couplet- 

poem 

Structural Pattern: 

simple 

Rhyme: none 

Stanza: 2 lines 

Punctuation: one dot 

Kind: prose 

Structural Pattern: 

simple 

Rhyme: none 

Stanza: 2 lines 

Punctuation: three 

comma, one dot 

Kind: prose 

Structural Pattern: 

simple 

Not preserved 

Not preserved 

Not preserved 

Not preserved 

preserved 

sound Alliteration: 

assonance 

Speed: slow 

Alliteration: 

consonance 

 

Speed: slow 

Alliteration: 

consonance 

 

Speed: slow 

Not preserved 

 

preserved 

words Simple, given 

(familiar), 

concrete 

Simple, given 

(familiar), concrete 

Simple, given 

(familiar), concrete 

preserved 

Images Simile Simile Simile preserved 

Tone Serious, joyful, 

straightforward 

Serious Serious Not preserved 

Content clear clear clear preserved 

 

Considering the extra-textual ties in this stanza, we see that although it is not known for 

the TT readers but it doesn’t impair communicating the message. “Turk” in line 1826 is not 

known for the TL readers but is known for the SL readers. 

 

A. Descriptive Statistics of chi-square test 

In order to answer the research question, Chi- square test was run through the SPSS 

software. The result indicated statistically significant difference among the translators. 
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Nicholson 

 Observed N Expected N Residual 

0 62 12.5 49.5 

consonance 32 12.5 19.5 

rhyme 10 12.5 -2.5 

4 18 12.5 5.5 

5 4 12.5 -8.5 

6 8 12.5 -4.5 

7 3 12.5 -9.5 

8 4 12.5 -8.5 

9 2 12.5 -10.5 

10 3 12.5 -9.5 

11 3 12.5 -9.5 

14 1 12.5 -11.5 

Total 150   

 

Gamard 

 Observed N Expected N Residual 

0 46 10.7 35.3 

consonance 30 10.7 19.3 

rhyme 13 10.7 2.3 

4 15 10.7 4.3 

5 10 10.7 -.7 

6 14 10.7 3.3 

7 3 10.7 -7.7 

8 7 10.7 -3.7 

9 5 10.7 -5.7 

10 3 10.7 -7.7 

12 1 10.7 -9.7 

13 1 10.7 -9.7 

14 1 10.7 -9.7 

15 1 10.7 -9.7 

Total 150   
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 Nicholson Gamard 

Chi-Square 283.600a 204.853b 

df 11 13 

Asymp. Sig. .000 .000 

a. 0 cells (.0%) have expected frequencies less than 5. The minimum expected cell frequency is 12.5. 

b. 0 cells (.0%) have expected frequencies less than 5. The minimum expected cell frequency is 10.7. 

 

According to the test statistic Nicholson’s translation is prior to Gamard’s translation 

because the chi- square in Nicholson’s translation is more than
 

Gamard’s translation.  

1. R.Q. How have the translators translated “The Merchant and The Parrot” based on Vahid’s 

model (2008)? 

To answer the first question, we analyzed Persian poem and its translations through 

textual and extra- textual level to understand whether the translators were successful in 

translating the poem based on Vahid’s model or not. 

2. R.Q. Do Nicholson or Ibrahim Gamard have the same method of textual and extra-textual 

level in their translations? 

By moving on the second question, analyzing Persian poem and the translations by 

Nicholson and Gamard in textual level which includes sound (alliteration and rhyme), image and 

tone and in extra- textual level that focuses on cultural aspects, we take a chi- square test to 

answer this question. 

3. R.Q. How is the source text differ from target text based on extra-textual level? 

To answer this question we examine the pragmatics of the source and target texts, with 

especial focus on the cultural aspects of the text. 

 

IV. CONCLUSION 

In the present study, the poem titled “The Merchant and The Parrot” by Molavi and its 

English translations by R. Nicholson and I. Gamard have been analyzed both at the textual and 

extra- textual levels according to Vahid’s model (2008). We have objective, numerical 

information and pure date. Result and analyzing the text at textual level are as follows: 

Nicholson and Gamard translated “The merchant and the parrot” based on Vahid’s model and 

they have same method of textual and extra- textual level in their translations and results show:        

 In the Persian poem 210 and 207 cases of assonance and consonance respectively have 

been found while in the translation of Nicholson 53 and 163  cases of the corresponding 

phonaesthetic devices have been identified; also in translation of Gamard 88 and 322  cases of 
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assonance and consonance respectively have been found. Also in Persian poem 100 cases of 

rhyme have been found, while in English translation of Nicholson 51 cases of rhyme and in 

English translation of Gamard 90 cases have been found. The result of analyzing show that 

Nicholson’s translation to be prior to Gamard’s translation. 

The tone of the text is direct comment, characterization and serious which has been 

preserved in the corresponding translations. The message of the poem resembles that the soul 

(parrot) is confined in the “cage” of the body by the Will of God, and also that the soul can only 

escape from bondage to worldly attachments by means of Divine guidance. We concluded that 

Nicholson and Gamard were successful in transferring the message of the source text and target 

texts. 

Though the words seem clear and simple on the surface, they have some connotative 

meanings. All words have been translated literally and the denotative meaning of them employed 

without any attention to the connotation. The readers do not get what is going to be transferred 

through these words and the meaning supposed by the poet. Nicholson interrupts the flow of the 

lines with explanations writhing parentheses, but Gamard add extra explanation at the end of the 

whole poem in order to avoid the loss of meaning due to the cultural differences. Imagery is an 

important device in all lines. Words seem simple on the surface but their collocation with each 

other makes no sense. Even in Persian readers need some explanations to understand what is 

going in the poet’s mind. For example, in this lines:  یاد آرید ای مهان زین مرغ زار/یک صبوحی در میان

 have connotation meaning that needمرغزار، ای زبان تو بس زیانی بر وری/ چون تویی گویا چه گویم من تورا 

some explanations to understanding. Thus we have some kind of defamiliarization, that is, words 

are not used in their usual meaning. In every line of this poem literal words are used which are 

merely belonged to the poetic language. Therefore, it can be said that most of regarding lexicon 

words are overall simple and familiar (like parrot, merchant, travel, etc.) and mostly abstract.  

As for the final words, the alethic values, according to Newmark (1981: 65) are 

dependent on the structure includes the plan of the original poem as a whole, the shape and the 

balance of individual sentences in each line. Metaphor is related to visual images created with 

combinations of words, which may also evoke sound, touch, smell and taste. While sound is 

anything connected with sound cultivation including rhyme, rhythm, assonance, onomatopoeia, 

etc. A translator can’t ignore any of them although he may order them depending on the nature of 

the poem translated. 

Rhyme scheme, music, lexis, figures and massage of the text contribute to the logical 

impact of the translated texts. 

 

A. Suggestions for Further Study 

• The same research can be conducted on other types of poem 

• This research opens a new way for those who are interested in working on poetry. 
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• In order to obtain more comprehensive results, translation of the Masnavi into other 

language (e.g.: Russian, French, German etc.) can be added to the corpus of the 

study. 

• A research can be done about domestication and foreignization strategies in 

translation of the culture specific texts into other languages. 

• The effect of translator’s ideology can be investigated in translation of verse of 

decree in the Masnavi. 
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